Guatemala, 30 de noviembre de 2017

Licenciado

José Roberto Zidiga Ruiz
Director General de las Artes
Ministerio de Cultura y Deportes

Licenciado Zufiga:

De la manera mas atenta me dirijo a usted con el proposito de presentarle el informe de
actividades conforme a lo estipulado en el Contrato Administrativo por Servicios Tecnicos
numero 1970-2017, aprobado mediante la resolucion niimero 39A-2017, correspondiente al
sexto producto.

Actividades realizadas:

e Duetos
o Romance
o Red Face
o 12 duets
o Repertorio de obras

o Himno a la Alegria
o Noche de Paz

o Vals de musica clasica

a Material didactico

o Método de trompeta
o Método de trombadn

o Método de flauta



o Método de lectura ritmica

o Método de lectura melddica

Resultados Obtenidos:

a Duetos

o Ejecuta la melodia Romance con buena técnica
o Ejercuta la melodia Red Face con buena técnica

o Ejecuta el dueto nimero 12 de mozart con buena técnica

s Repertorio de obras

o Reconoce la estructura ritmica del Himno a la Alegria

o Reconoce la estructura melédica del Himno a la Alegria

o Reconoce la estructura ritmica de la melodia Noche de Paz

o Reconoce la estructura melédica de la melodia Noche de Paz
o Reconoce la estructura ritmica de la melodia vals

o Reconoce la estructura melddica de la melodia vals

o Material didactico

o Ejecuta ejercicios de trompeta

o Ejecuta ejercicios de trombon

o Ejecuta ejercicios de flauta

o Ejecuta ejercicios de lectura ritmica

o Ejecuta ejercicios de lectura melodica
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ACTIVIDAD DESARROLLADA
Repertorio, realizada el dia 10 de noviembre de 2017.

ACTIVIDAD DESARROLIADA
Duetos, realizada el dia 16 de noviembre de 2017,
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ACTIVIDAD DESARROLLADA
Evaluacion de contenidos realizada el dia 27 de
noviembre de 2017.
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: ACTIVIDAD DESARROLLADA :
Evaluacion de contenidos realizada el dia 30 de;
: noviembre de 2017. :
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PROLOCG O

Escribir un libro, =5 unz noble tares; pero cuando se escribz un libro diddctico qus
ggrega & sy comanido  un mensaje musical del conocimisnto dei Arte exprasivo de  las

noias, la tarez ademds de rasgos de nobleza, encisrra i sublimidad de elevar ios espivitus

Bl mdiodo: Para el estudic de la flauia dule soprans,

Filarmonico v Educador Ramén  Francisco Guerrs Bafios, viens 2 enrigue-

de is Flauta Duoles, con una sencillez armodnica gue fa-

dal aprend

cilita la ejercitacion, |z sesuencia de leccionss v 2l gusio por apreader a 2jecuiar on ins-

fruments de I accese para log sducandos,

agrendizajs no solamente introcuce al slumno al mundo del sonide, sino

ignificativernente] conlleva paraiels, e sprendizeje del Soleo oon fluidez v

vErios efiox, como 2t realizado por -s

Lin amicioge b bomaestin

Guerra Balos, =5 merscedor de nuesire egpove decidido, yva gue s coadyuvands ol enri-

guecimiento get arte musiczl de Guatermala v a Iz introduccién de nuestra nifiez v juvertud

iz Oriega M.
Djrector zducacion Esigtica



n;u!u ¢l Aprendizaje de ln FLAUTA DULCE.
‘R4 PARTE

¢ Sepuracidn

Je la Figura Blanca

s ele la F igira Corchea

flel :a de la figura Redonda

.a.‘,:;ﬁje de los Silencios

Loidizaje del Puntillo

sidizaje del Compas

_Liiﬁft’zaje de las Notas

rﬁi}Tc'a de Colocacion de los dedos.

p;ﬂ‘erz‘dfzaje de las Ligoduras

Aprendizaje de las Figuras Corchea Con Puntillo y Semicorchea
Aprendizaje del Si Bemol

prendizaje del Sostenido

Aprendizaje del Sol Sostenido

Aprendizaje del Do Sostenido

La Donsnia e Mobile y Marcha Nupeial
Gavota y Minne

Saltarello y Telemann Allegro
Mussette

Vals

La Vilanela

Come, Ye Thankfi! Peaple, Com
O Come, All Ye Faithiful
Cancion a la Luna

Bomeo y Julieta

How High The Moon

Y Como Bajlas Nifla

Venid, Gh Nifiiios

Gansos...

El Tecolore

Skeep Shearing
Fve Been Working on the Railroad

7- 8
9-16
17

1822
23-27
28-34
35

36 - 37
38-41
42 - 30
51-57
58 -63
64 - 68

PIEZAS MUSICALES PARA FLAUTA DULCE DE DIFERENTES AUTORES ¥ EPOTAS.

68
70-71
72
73
74
75
76
77
78
79
80
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INICIACION PARA EL APRENDIZAJE DE LA FLAUTA BULCE

%)  Helajamiento corporal

by ©abeza vy cuerpo bien recios

c) Hespiracidn busna v natural

d) Tspar completamente los orificios en toddas las posicicnes, con la yema de los dedos.

e} Colocar la boguilla en los labios, sin hacer Dresion con ios dientes.
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Atsque del sonido pare la emisién. Hacerlo con ta silaba “DU"

Mo sopiar muy fuerte v rmenos en los senides graves

K

Soplar en forma netural {ni fusrte ni suava para evitar desafinacitn en los sonidos),

i} Para las notas graves, =l golpe de lengua debe ser mas Hviana {suave}, v al soplar hacerlo
en jorma natural,

agudas deben ser. el golpe v &l soplo mas enérgice, e introducis un poco Ja
nire los lzhios.
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LA FLAUTA DULCE DE OQCHOD ORIFICIOS SE CoOLOCA 2
EM LA SIGUIENTE FORMA:

AN EZEUERDA:  Pulgar: cierra el orificio Unico de atrds ... 8-7 DO 1 5 jﬁt
I . fee - o
fndice: orimer orificio. . ... ... . 7 =l * 13
Medio. segunde orificio. ... .. e g LA aly,
Anular: tercer orificic. ., ... L. . 5 S0L |
alc
J73
1. !‘r
MAND DERECHA: lndice: cuarte orificic, .. ...... ... ... .. ... .. £ A [
. . e - . - nes i
Medio: ouinto orificio. ... .. e e 3 i "i?
Anuvlar: sexto orificio .. ... ... . 2 RE 2 4
oo s N P rra SR
Mellque: septimo orificio. ... .. ... ... ... .. ... T DO = 44
Foo
Smpat
i #

EL MEMIQUE DE LA MAMD EZOUHERDA LA MAND DENECHA,

MOOTIEREN MINGUNA  FUN: MAS § L JUEGAR NOS SIRVE
"ARA SOSTEMER LA FLAUTA EN 1LOS S0 1 HAT AROYG BN LA
MANO DERECHA.




PRIMERA. PARTE

COMO DIJIMOS ANTERIORMENTE, EL SONIDO SE OBTIENE CUANDO EL GOLPE Dt
LENGUA UTILIZANDO t& SILABA DU CON UN SOPLO NATURAL.

LA COMITA ('] SOBRE EL PENTAGRAMA INDICA EL MOMENTO JUSTO PARA RES
PIRAR,

CADA EJERCICIC DEBERA SER REPETIDQ HASTA QUE SE OBTENGA: SEGURIDAD-
CLARIDAD Y CALIDAD EN EL SONIDO.

Orificio Abjerto

PRIMER COMPAS A ESTUDIAR:
Es af de cuatro cuarios = 4 = 4 = D

CLAVE DE SOL:
Lz clave le da nombre, colocacién v altura a las notas.

PRIMERA FIGURA.:
La wegra: la tomaremo: como “pulse”. A cada negra le colocaremaos fa palsbrg “VYOY!
{por =er esta de una sola silaba}. L= Hegra eguivale a un tiempe.

EJEMPLG:

FRIMER MOTA:
La note Do: utilizando también la barra de separacion y barra de repeticion.

LA BARRA DE REPETICION:
30f 4os harras con dos punios que indican el reiorne en donde ss Ercuentran; en case
de no encontrarse fos puntos, se regresa al inicio de la pigza musical.




BARRA DE SEPARACION: Es la yue como su nombre io ndics, sirve pare separar

LA
comiases, cualquiera que esios fueren,

las
EJERCICIOS
Hay que tener en cuenta y cujdado en la coordinacion de los dedos cun ol golpe (o siomied

de la lentua en todas las posicioncs. -
Mo olvidar que la emisién del sonido es cun la [silaba) 0y,
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N

floura utilizaremos lz silaba

ca zouivals

CTAA

dos fiempos. Entran dos en oada compés v

BLANCA, SIEMPRE EN EL

{con prolongacien de fa lestra
una en dos Tiempos.

sanidos  correctos.
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ENSENANZA DE LA FIGURA “'CORCHEA” EN EL COMPAS OE 4
4

En esta figura utilizaremos |2 palabra "CORRO™. Ls corchea eaqlivale a medio tiempo, entran

dos en cada tiempe vy ocho zn cada compds.
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Contiene diversos ejercicios para desarrollar la lectura
musical desde los puntos de vista ritmico, melédico y

melddico-ritmico. Las actividades estan secuenciadas

en funcion de la dificultad.
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Rudiments of Music.

The student must first acquaint himself with the rudiments of music, studying them ecarefully.
He must learn ihe time value of the notes, how they are written, namad and placed, in order to make
the dillerent tones. The division of the sotes is a mathematical problem. For example; we start with
a whole note of four beals duration, the loagest note, and show by the following diagram the method

of dividing the same into moles of shorier duratien.

THE STAFF is composed of five horizontal parallel lines and the.intervening spaces.

The notes are placed on the lines or in the spaces as required. When aoles are needed higher or low-

er than can be placed on the staff, short lines, called Ledger lines, are wsed.

Time.
1 whole tone — e
(or semibreve oo
equals N,
£
2 hall tones
(minims)
or
4 quarter noles & 2 s
{crochels ) f i
ar
o eigth nofes P ) a e 2 o =
(quavers) i ] | ; t ; { ;
0r H
16 sixiventh notes
(semi-guavers)
Gr

32 Thirly second notes —p—p»aﬁ»&p—p—e—p—p—a—p—p—p—p—pm—shﬂ-@ p—a—p—pmp—p«#—p—;@-ﬁ—

demi -semi-quavers.

{51 - g Cupyright LYXT Iy The Cundy-Erttoney ©n, Inc., Hoston, Mass,
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4 THE RESTS are of equal impartance, each pote having a corresponding rest sign of the same

duralion as the note bearing the same name.

1 whole rest
(semibreve rest)

equals
2 half resis = -
{minim rests) o ———
4 quarter roesis = ¥ r’ ¥
{crachet rests) * £ ! =
or
B Etgth rests -7 173 L) [ V) L] 7] . T
1 F) A 1 Fi ri i L
{quaver rests)
or
I sixteenth resist e e B
(semi-quaver rests) S ——t——fm—t——F Y- e —
ar

42 Thirly secoad rests
(demi-semi-quavers. }

Time is the division of any piece of Music into paris or measures of equal duration. There are

three principle measures, the measurs of four beats, three beats and fwo beafs.

Fon LI /) T 1} () (1] T 7 ¥ [ 5 k| -7
*Fr F L (33 E ) 1 ¥ 13 r | Ty (]
rJ el O 4 L3 ¥ A 1 o 3 rif] | fii il

H == 11 =X 1 £, I LY i e ) il

i
g

¥ ¥

LI
r 1
128 430 7THGD 122 456 7680 12 8 ASO7HR 127436 7 4 O 120450678 D 1z
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The Clef.

While there are several Clefs, DBaritone and Trombone music is usually written in the For Bass Clef.
We will therefors only refer to that Clef in this mithed. %

Bars.

Bars are vertical lines drawn through the stall, marking off the measures. |
H

Ll

In this cxample, written in % or commen lime, cach measure or bar is composed of four beatis,
one beat {o each quarter of a bar; Therefore cach bar must conlain ooles or re-ts to its full vaj-
ve. I is absolutely necessary thal cvery measure be complele, but the measures may be Flled with
sotes and rests in any proportion. You will thus see ihe importiance of bucoming familiar with the
rests in order 1o read correstly.

A dot placed alter a note or rest increases its value one half,

1.2 34 1238 4
i ¥ | T 3\ —]
-

1 1

EXAMPLE.

In the first measuare the half note is equil o two quarters or two beals; in the second measure

the dot after the note mukes it cgual to three quarters ar three beats.

o the above the first measure is composed of four guarters; in the third measure the dots after
{he quartess malke them each ose beat and a half duration.

ilach wole is koown by a letter, seven only being used, A, B, C, D, E., F, G.; After ascend-
ing or descending beyend these seven foaes the eighth becomes the same sound an octave kigher or

lower from the first tene and they thenceforth repeal {hemselves: see the following exampla.

TTT%

Jr

| i i—‘.?-#?’“a.. ,

vl T T i I i I 1 fund 1 ) T —

Wﬂl I ¥ 3 I ] { I ] ? 7 T E) T
1) i1 { |

T
1
¢ b E ¥ G A B CDEVF E D C B A G F E D C B A G F

Sharps and Flats.

A sharp {m befere = note raises it one half tane.

A double sharp (x) before a nole raises it two haif fones.
A flat (i;) befare a note lowers it oome half tone. - -

A douhle f!af.(H?) before a note lowers il iwo hall tomes. )

A Natural (ﬁ) before a note restores it to its natural pitch after being affected by a$f or b.

A flat or sharp before a zote affects il fo the enlire measure uniess contradicled by a natural.

£5t6 -9




Scales and their formation.

The system of musical sounds is composed of 12 noius or semitomes; when they fullow cach

other in regular order withont interuption they form the Chromatic Scale as follows:

. Chromatie Scale as follows.
C Sharp.
Ccl bDf E F Ft G G A A B ¢ B B A AAG GhF E Eb D Db A

5 ; : ﬁ.,_#:#p—f—gf—t'—pﬂ-b—F—O—Lp— f
| LAl | I L] 1 i 1 - 1] 1 [ | 1 b3 T 1
) LA | 1 ) r 1 1 - T ] 1 1 ) 1 L 1
F T [ i

All other notes which may be written higher or lower are repelitivns of these sounds i olher

octaves. From these 12 sounds are composed ali scales, the principal ooe being the

Diatonic Seale formed as follows,
SCALE OF C MAJOR.

ascending, descending.
. J ' | 1
4 T Y i
\“l : \VfF \sz \\ i ‘\ T

X I Y X o Vit o ot 7 B | - |
N 7T e ¥ R N =

=1 a 2 ) ) ) a @ o ] ] ] 8

H c I c & 1 < ] e g g a8 E

+ k] 2 ] g =2 s 8 32 3 3 = a

- - wlzt — - - - ) - - - -l -

In the above Scale the fundamental ar key note is C and as the diatonic scale is constructed
uf only 7 sounds oul of the 12, five must be omitted. The above example shows that in the Wey of
C all sharped or flatted notes are left oul. In the diatonic scale, ascending, the nole following the
key nole must be one whole tone higher than the preceding one; the 9% gote 1 tone abuve the
ad:the 4th pote 1/-_3 tome; 5th note 1tone; 60 note 1 tones 7B note 1 tone and the BB, or octuve,
(a repetition of the ey note) 1/[_,1 a {one abave its predecessor as shown in the above example.

Each of the 12 sounds, sotes or semitones, can be used as 3 fundamental note and a diatonic
scale Built upon it by using the same rule.

The Diatonic Scale in the Key of G Major,

G Fi E

<]
&l
2

b

mil e
L1854
F-NO
A

| &

I ] i

D
1] 1 L IP?
e — N e e~ N TR~
g g

Y=
phycd .2
kAl
L

1 tnaoe
it tonm
[ lene

L

1 tone
i {one
Lione

g
[n order to build the above scale according to the rule and to maintain the l/‘,‘ fone in-

tervals betwegn the 41 and 5th and 7! and Bth gotes the nmote F natural is omitted and

the FY substituted.

1334 - 0




7

VWhen it is decided that € he the Key note and that F# musi be used it s nearly al-
wiys indicated =zt the beginning of the stafl as follows: % This is called the sig-

nature and denotes which sharped or flatted notes are to be wsed in any pgiven Key.

Signatures of Major Keys.

G D A E B Iy
5% 'ﬁ' L4 L[} HI' \I{ I Q'{ iy ﬁ, u” — ! ﬂ l“} H “¥ I
W ] [{Nr:2rY P || 23713 1% dum
z RN TY F| Bk v IH b T 1l ) W 21 PR ] A o DY - B 41 ]
i It (%1 | -t | — i A H: - 1]
LY 1
bl Bb Eb Al D> Gy
4% } > 3
a0 i | | § - 5] B ] o 1E 1 1 T——t L& 1 3
g1 | W2 HIENES L% 3 | S EINESY P 1 - | I . Y H§
P Y (MY a1 1 1Y Eh YT =7 | N N LU £ H
¥ |l i 1) | > 4 H e . i 4 ey 1]

These Scales are each written oul in full, begiosing at page 24.

Minor Scales are described oa page li.

The Slur.

=
=

g

PR | |
L fd -1
E| 1
1 1 L] Al 1

= 1 | -

When this line “~~is drawn over a group of sotes il is the Slur, and mueans the notes must
be held together in one phrase, sustaised as smoothly as pussible. A dot over or under a note as

shown in the second measure indicales that those noles be made staccato or short, each note se-

parated.
EXAMPLE.
. Byl H ] 5 r——; Y £ q : ? = ol
As written. AR P
o
= 2 b S o, prir )
As played. Oy Ey P A A e B
- ¥ # ¥ ¥ 7 V 5% T 1 r T

In order to obtain certain rylhms we somelimes want notes played in threes called triplets:

written always with a small figure over ihe group.

When written in this way they are played in the same time as two quarters.

EXAMPLE.

In the time of two eighths.

516-9




Abbreviations.

In order to save space music characters are frequently abbreviated in the following manaer

1 1 3 1 ] 1
s S| 1 I =) T T " ] |

P this is written at times o]

cag be writien written or thiy

1

W—&l—ﬁ—ﬂ—w * e W8 S M| & T Ca— T
R A Mo "= 4 T )| - I 1
i  —— | ha il b S s e gy Wt s Y M o 1t - J— 1

The last three measures are all written in a different manmer, but they are ail played the same.

The sign # is also used, indicating thaf the previous measure is to be repeated.

24q written P 7 1

Fg

@

e

- .
O | aal 4 IF # P o ol 4 'P
0 i 1 Iy 4 T | T 13 C¥ A I X
¥ T | 1 1 1 F 4 i} T 1 1 ) 11 r
5 T T — I s

This “bis" is used where a small pumber of measures are to be repeated, If a large oumber of

measures are to be repeated, it is uswally indicated by a double bar with dats as follows.

k= e

A repeated strain is sometimes made to end differently each time by the following means.

11
13 11
1

The first time it is played the measure marked No.1 is talten, then when the strain is re-
peated the first ending is left out and the second ending substituted, proceedizg without inter -

ruption to the end of the piece.

1516~ ¢
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THE CODA SIGN M) is nsed to indicate that the piece should be ended by playingthe last
measures, which are marked with the similar sign, continuing from the first sign to its duplicate
without interrnption. The Leader of this organization usually sigoifies when the Coda sign is to

bs cbserved.
THE PAUSE; (/™) this sign,abave or below, signifies that the note can be held as [ongasthe

player or conductor wishes,

Minor Scales.

Every major scale has its relative minor, the key note of which is found in the tth degree
of the ascending Major Scate. BHoth scales bear lhe same sigmature; they are both canstructed
with seven notes only,in the melodic minar, however, the half-tone intervals are placed between
the 20l and 8¢ and 7th and 8th degrees when ascending and between the 9d and 48 and 6th and
7t when gescending, as showa in the following example.

The Melodic Minor.
KEY OF A MINOR.

A B C D E r§ G A c F E D c B A
} riarey Py o—hy o —
5 Fy L%, S— Loy i He L% 1 = 1
o 1% Fu—— L A W Y —, ¥ > 1
i¥ = LY 5 AN LY Al 5 b LY LY LY 'Y i EA ] 1}
o S R bl RN N N
o [ = ®
] a o E
8 2 2 8
wlee -t et o

The Harmonic Minor differs from ihe above seale in baving the half tone intervals between

the 24 and 94, &0 and 60, 7th and 510 degrees both in ascending and descending, as shown below:

The Harmonic Minor.
KEY OF A.
1Y

a0 PRI 1LY 3 o—Yry = ]
} I S 1] G —t © 1Y -
7.2 Y .47 hd ra Y © 133 - ]
L% 1 x¥ \V -~ el s. — [ 9] 1
S~ a o a @ AN
a E = =3 o -]
a ] o a o ]
a &5 - + 2 ]
Sln Y et L —lar -
w5t
The Signatures of the Minor Keys.
A E Eij o ct e D}
- 1L " 34 Y o db _— ¥y - & 3 )
e I i antts T 1
= i F ML —— ikl iy it 1% P g |
> L% ] ki Ho 3% =7 1T 1t h 1IN | N LA | e I _ 1] 1
| il
KEY OF D MINOR.
G c r B} Eb
¥ oy = b it t—e It T — ]
Lo — e R s bt 3
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10
The Turn,

or Grupetto.

The Turn, or Grupetto, is the name we give to a group of four small netes joined together

its lime value being tasken from the note preceding it, See exampie.

. I 1
as written, gt —¢

as played.

Another manner of writing is to denote the turn by signs s o= When it is intended that the
lowest or highest nete in the turn should be raised or lowered contrary to the signature it is indi-

caled as follows, cl:, cﬁx: see examples,

— L] -
o T W1 [ k1 Lot} |7 X3 Il
P 1 N 11 1 ) r 3 il
B A /) ) 1 |7 11 F Y i
Ll o 1 L | H
wrillen.

| ] ]

i 1 1 I o~ IT%* J'\ ]I

L ﬂ i L T 1
played.

F# T /1 L] ™3 —_ - I Y I

F [ 3 3 173 3 ) it 1 F 5 1]

Z A 13 L) 3 i 11 . — 1l

L3 1 L ‘U | ] Il

writfen,

o . T it o o 4 e T

0 1 [ ad 11 r i 1]

- ] { 1T F = 1]

e —— H— i

-

plaved.
The Grace Note.

The Grace Note is always plased before a larger note frem which it takes its value of

time; See example.

writien

1516 - 8




The signs

and their meaning.

Crescendo sign =—=—=—"" {0 gradually increase the sound.

Decrescende or diminuesda —~===- to yraduslly diminish the sound.

PP Plagissimo, or very very soft

#  Piano or sofl.

aft Naturally, [reely.

f Forte, loud

J¥ Fortissimo, very loud

Jo Pluy ithe note at first loudly and immediately subside to piano
sfz or f5 placed under a note; Strike the nete with force.
= This over or under a note; 1o be accented.

-~ over a note; sustain to its full value.

D.C (Dn L'n}m) Go to the begimning.

D.8. % (Dal Segno) Go hack tu the duplicate siga.

The student will find o complele vocabulary of mmsical ferms on the fnst pnge.

1
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THE POSITIONS

There are seven positions on the Trombone,
The Student's ear should he sufficiently keen
to enable him to distinguish the sound of a semi-
He has not the help of the

valves ur keys the same as is on the Cornet or

foce or half tone.

Clarinet; but must determine the intervals betwoen
the notes solely by ear and sense of feeling as does
a singer.

Beygiveers should commence by playing the notes
inthe first position,ur apen tone notes in the siaff.
When a writer wishes to make certain notes high
er or luwer, he places a sharp or flat in the signa-
ture or on the line or in the space at the beginning
ufthe piece, and this affects that nots all through
that movement, excopt in cases of accidentals which
affect the note in the immediate enclosure only{seep.7)

These first exercises have a sigoature of two
flats, Observe where the flats are placedinthe staff]
In
these exercises, they become a semitone lower, Bl

and Eb. Always look at the sigasture before he-

and you will ses that B and E are affected.

ginning a piece to sex what noles are affected by
shurps or flats.
The student skould first study and memorize

the names of the notes by letter. Then, learn the
6 8 o p 4

.

A & E E

The ledper notes you will learn by octaves as you
go on. The name of the note is at firsthers placed
over it and the position on the slide where to get the
This, however, is on-

noles in the staff on fhe fines

and then the notes inthe spaces

nate is placed underneath it.
ly done on the first few exarcises, as the student
will memorize the name and position of the note

after playing a few times.

\sga-t

THE POSITION,

Instructions for Blowing.

Place the mouth- piece in the centerof mouth,
using as Little pressure con the upper lip as possible:
Keep the lower lip {firm. Try to play the notes that
are to be cbtained without moving the slide, (called
open tones). Do ref blow o the inslrument as you
would in a long-testing machine, but start each lone
with a forward movement of the tangre. Place the
mounth-piece on the lips, bring the tongue vp to the
teeth and move it quickly, blowing at the same time,
exactly as yon would in trving to disladge any small
particle from the tip of your tongue.

After you have obtained open tones, sustain them
as long as your breath will allow, which at first will be
very short; with steady daily practice,however & beaw
tiful long sustained singiﬁ.g tone will gradually result.




SCALE FOR THE TROMBONE in Bb 13

IN BASS CLEF. .

7 giﬂ.‘:urzi— Sy },’_

21 b 10y 8y &= w7d wl 7 o nd g:‘;_‘tl_r L¥E oy l;jg be he 2 hf:" =
W9 g 'a B G W B F 6 A B 6 D E F G A 8

The first position gives the natural sound of the lustrument, wit

sign X

h the Slide close up,and is represented by the

The figures over the notes muade st the remaining 6 Positions,deuote the number ef Inches the shde is to be

pulled vul from the Top or Firs! Posilion.
The 78 position heing deficient in quality nud power of tone,it should he used only for

THE POSITIONS.

There are seven positions,advancing
in half tones separated from one anather
sbout 3% inches. Ench position gives the
Tunic. Fifth. Octeve. Tenth and Twellth
and Fifteenth.

Compering the different positions il will
he discovered thet a tone may he produced
in different positiens: Viz. FE=H in the
et & O and FE===] o the 181¢ 4hsc. o

It may be remarked that in all the posi=
Hone, excepting the 184 may be ubinined the
septime 7t of the Dominant,a little too
low perhaps,but it is o simple matter to
romedy this error by shortening the posi=
hmi_,_ slighily. thus:

E mey be oblained in the 2ud position
ho

o a o

g_% in the 3rd % in the 4th3E

=
in thy 5t and TE=]in the 6k

5y b

e =

TABLE OF POSITIONS
1¥ THI BASS CLEF.

3rd S

15t anvul

i
I g
i 4 15 Position . Le he £ I
s % *Qpen tones = 5 i_‘ur_!‘_k-m-f——»—___llg
u i
| Y 2k inchas
Li ? 2d EE—ET] EI,“L &; h}’—* h];
i I. #24 valis 21.*] P I ] 1 [j
1\ :
R Lﬁ !é

10;’,— inehes h

7th

4th
i #AstE2d Valves gl
Gih
*zd&&t'ﬁllnﬂi
h =2
b o L e {2 E—F
W5t b 3d Valves ————4 t T - E
Llﬂ
b
b he
2 _I§

il 2 mmss .

*heefmbes] han}
= e |
— I
#* Tiese three notes are very
convenient, independent cf
the regular positions.

Take notice of the 374 5th end 7tk positions being doubled, as it will enable you Lo understand the relative po=

oitiona of Flat, Sharp, and natursl. % This refere to fingoring on th: Valve Tromhone.

F Corneties Trombone Method.
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SCALES FOR VALVE TROMBONE OR BARITONE

1as

MAJOR

The figure under the note indicates the valve fo be used.

C MAJOR

A MINCR
oD T o TP P
=) P Y o | -E}'————n-ﬁﬁi}”;qn-&Gu—*—:ﬂ
¥ 3 x i (] ) 4 1Y 1l . ey 3. 1 =
w.d Ly 1 1 Y 2 1 i 4 3 | | ' oy LAY ] X L & B L}
1 ——0 = = 0 —4 -0 L E ™ T—a T ¥ g —) amdlll % 701
4, - - - " u - o - - i
4 2 L _% 1z 2 11z
q i
F MAJOR D MINOR an
. aln fre- borbo o
-Bh —Ly =,
b2 B SOy 1l W‘J—Wﬁl
e O g Oy = i 2
Tiozoo b o= z 30 21 2
a ® 2

o
#
b MAJOR

G MINOR
PRI VP " L
: Y- uc 1l s 1
P | oo N =
L el t ¥ rl g—2 TR ] 3 ¥ ¥ sll"" ¥ £ N 3 BN 7Y 1 + L'O
0y = r g @ Tegoao2 3 = a0 2
Eb MAJOR

E MINOR
-
"':J..H Fvm b u sy ri : 0 - —+ 1o
o B P e b i S S-S ST Oy e . e S A——1—d—n—]
el "1 o = "+ w I 1 o T L)
1z 4 z O S I ]
2 ;2 i z
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Jazz has traditionally been passed down by listening and imitating those around us who play
musical ideas we enjoy. The following exercises are merely examples most musicians have practiced
at one time or another. Those of you who play a transposing instrument (Bb, Eb), and even bass clef,
will look at the written example 1 have provided in this book and duplicate it on the transposed scale
that you will be reading from. Since I have already transposed the scales and have darkened in the
chord tones, most of your work has been done for you. Just be sure you starl on the correct page if
you play trumpet, tenor, alto, soprano, clarinet, baritone, trombone, or other bass clef instrument.

Resurrect the child singer inside yourself. Sing out loud when by yourself.
It's okay to laugh, too. Even at yourself!

The first 20 exercises (Examples) use only the first track of the recording . Once you understand
the principle of how to play exercises and improvise with the first track, you can apply what you
learn to any of the other tracks on the recording or any other play-a-long track on other Aebersold
volumes. The principle is always the same...know the scales and chords fo the harmony of each
tune or musical track; keep your place and play from your musical mind when you improvise.

If you have not been playing your instrument very long you may want to begin by playing up the
scale in whole notes. See Example 1. Slur or play very legato. Listen to the sound of the bass and
cymbals keeping the time. Play the examples with them. Don't rush or drag the beat. After you
hear my voice say "one, two, one two three four," begin playing.

The first 20 muslcal exampies have been transposed. If you play a transposing instrument, such
as trumpet, sax, clarinet, or a bass clef instrument, pieage see the appropriate section on page 9.

EXAMPLE 1
(F MINOR-DORIAN)
- e ] o
T e fa e e
= =
{Eb MINOR-DORIAN)
Eb— o E
T ' mrre bo - bo 22
e o bo —
(D MINOR-DORIAN)
D- —_ _
- S (8] © ;
—_— — - < [&] =T .l!
5 3

Now play up and down the scale in half notes. See Example 2. A chorus means playing through
the entire chord/scale progression one time. For instance, a chorus to Track 1 is 24 measures long. It
is played a total of 4 times . . . 4 choruses. This is a total of 96 measures but don't count it this way.
Count in 2, 4 and 8 measure phrases, Learn to think and HEAR music in phrases.

(The goal is to MAKE MUSIC! )

10



The next exercise uses the first five notes of each scale played in half notes. See Example 4.
Small numbers under each note represent degrees of the scale.

EXAMPLE 4
F—
o I e e e e o s — Tt
» 1 -~ = i} o
v 1 -l (e X#] Ll =l 1 E (e X i I o et L4
[ =~ { - I % = [o] e r
1 2 3 4 5 4 3 2 1 2 3 4 5 =
Eb-
I I ] 1 1 . ] 1 ]
! i y | I | |y i | 1 | 1 ] ] 1 | 1 1 [ -
P i || v X Ll s | e i 1 { by A el Ll
bo—g b % S e = T
1 2 3 4 5 4 2 1 2
D-
f i i - ) ]
., ] | . ] ] i 1 1 ] | { .
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The next exercise uses the first five notes played in quarter notes. See Example 5.

EXAMPLE 5
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( By now, you should have these three scales memorized)
Let's see if you can now play the three scales in thirds in half notes. See Example 6. Notice these
exercises use the 9th note of the scale. Play legato not staccato. Blend your sound in with the

recording.
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Another exercise using the friad (Tonic Triad because its root is the first tone of the scale) will
sound like Example 9.
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Let's now extend the friad and include the 7th tone of the scale. We now have a seventh chord.
(7th chord). See Example 10. Read the chapter on seventh chords - page 41.
EXAMPLE 10

(means repeat 2 preceding measures)

2{ 7 +—again 3 «again

‘-

— 2
Z—w—__ﬁéﬁ?gﬁi e+ # — :

You can even extend the chord to include the 9th tone of the scale. This is called the ninth chord
(9th chord). It uses the root, 3rd, 5th, 7th, and 9th tones of the scale. Remember, the 9th is also
referred to as the 2nd . . . the tones are the same, just an octave apart. Play Example 11.

EXAMPLE 11
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(Repeat preceding 4 bars) 4
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Now you are ready to play the entire scale from the root to the 9th using eighth-notes. See
Example 13. Think of the 9th as being the same tone as the 2nd, only an octave higher.
EXAMPLE 13
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Several more exercises utilizing chord tones are next. Brass players may struggle in the beginning
with slurring from note to note. You may want to practice the exercises slowly, without the
recording first, then play along as it feels more comfortable. I have written the exercise using (] 3

3
Be sure you play them like m

Don't clip the third note of each bar! See Example 14. Triads in eighth-notes.
EXAMPLE 14

4 2 2 2
G et # Z
o)
2 2 2
Ve . e 2 2 2
- . ¥ S—
~————y».—Lm‘~“—’~; . g ‘_%I[ ‘ ol

@atience works wonders. "Infinite boiling softens the stone." - Konkomba )
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Example 17 is a variation of Example 16.

EXAMPLE 17
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Example 18 uses notes of the ninth chord, ascending and descending.

EXAMPLE 18
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Example 19 utilizes the scale 1o the ninth and the ninth chord notes.
EXAMPLE 19
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Descending from first (open] position
dee e I b He o e o | DR

e TRI _g;gm TO

Descendx_ng faom :rs? (r:;pera) poss‘hor‘e

. : - [
— =

opyrizi 0 1ot vy CHARLES COLIN — 815 West Bind 81, New York, N Y. 10018
All Rights Ruservad Internationut Copyright Sacuted Mado in U. 5. A,




A

A

bl

T,

A_A

.

143
3

I?-ﬂw

]
1

S

Wk

A

1
1 £.1.3

be e je-je

£
1

=

‘A

A

LA
=S

o

- l—T:é—MWsﬂ_

=
s

2

e

A A . A

. le\ ow

A

A

A

‘A

B

=

bl

e

&)

ETUDE No.V

2858

AA r\r\ [
i

efaf

ey

p e A AANAT
17

EEEEerE

5
L

3



]
M
"%
"
i:’l._...,

t
i
k)

n
|

i r
ri' —
f‘! 5 T ¢ A A A .
- i N Ty

7
L
'-lm.;% >
Bald

o e la =

LS
4

1B
AL

& g"':_:éflg

I e
A T
%‘._!’L;{: s

R}

R

fi ‘ Y

'ETUDE No.V1 77100

o i e P alafafe

7
gyud 11t one briath

AT A

e
il
|

: » - A J
ﬁ_gw B Y L e e o
I ) | Tond i 2 : :
3 y i iy LA, I
ar betig] Eii T ey
i




17

A

o

A

A

w&. ;.
o |
)
L-AE)
4l
”ﬂln
Bl

et
ﬂuﬁig

s

i

e

14
il

z.#?t,%s:w&@k,

i i
N
&

Complete exercise tobeplayed Thone breuth

il

s

A
ﬁ-: i o

A
£

£

A
i

[1
gl ——

T
ol
{32

al

A
i ik ki

A

A
N I Y O 1

1]

i

A

A

A

"
e pf 8

T
&

fi

-
e

]

P

5.
g e
LL‘E

e

s

*w]

2;

e

B

¥

=

&

a’:‘l)é_}a” _

#li




LIF TRILLENG §4F 3
Descending from first lopen) position
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ascending from seventh pmzhcn

For uninterrupted prograss for fangible development befers attempting any of the mare difficull axercisas,

please raler {o loxi in hoth LIP FLEXIBILITIES VOL. 1 and VITAL BRASS MNOTES.
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Descending from first (epen) position
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De$ce.nding from first (open) position
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EXPANDING RANGE TO HIGH ¢

ascending from seventh position
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Descending from first (open) position
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ascending from seventh position

¥
Ty

“?"'_—-E
[

—_ [E—— o —— = —_ —_— — — .- e L - — _ pu— —_— _fq.._{?‘
o Y . i 1
o o o

.b—fr: o . h,ﬁ‘—

LAk

L
|
JjJ

et P - - - - - s T ST T N
O iyt . g : & T ; ; ver
H

==
> y & .
- 7y P -1 TN oy
i R - I S - = o Tf -
‘“f i i T T 0 e s b Joe i | e e e e n.__..[ .............. If
15 - R et 4 3 P = !
! i : H H I P
& [ j E ; ! Wl




T RABENNE AFEEg o
= AROVE HIGH £

NGE TO E ABOVE MIcH ¢

ascending from seventh position

| ?Mw:w
LLEL

For uninicrruplod progress for tangible dovelepment belora affempting any of the more difficult Grercises,

please refer fo text in both LIP FLEAIBILITIES vOL 1 and VITAL BRASS NOTES,
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Descending from first (open) position

° ) . I)P el
Dp _ et e sy
E%Ji??k e ==
S EE =

Hficelt exercisar

For uninterrupled progross for tangible development before attemeting any of the maors

piesse salor to text in both LIP FLEXIBILITIES WOL 1 and VITAL BRASS BMOTES



